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ln November 1963, several tombs were discovered at
Magharet Abloun in the suburbs of Sidon. These tombs
revealed a number of Anthropoid sarcophagi dating
back to the 5th or 4th century B.C.! One sarcophagus
contained a variety of different artifacts? including a
crown, a necklace, rings, etc., four of which are discuss-
ed in the following paragraphs: a mirror, a comb, a
pendant, and a scarab. These objects do not appear to
be part of some funerary rite but are more likely to be
cither the personal possessions of an aristocratic Sido-
nian lady or a form of ritual offerings. They are housed
in the Beirut National Museum of Beirut and are not
available for close examination having been not yet
recovered from their wartime storage. Consequently

the only dimensions one is able to use are those des-
cribed in Les Phéniciens published in 1975.2

Mirror

The bronze mirror is round and flat with a simple nar-
row protrusion designed for insertion into a handle of
ivory or wood. Mirrors were quite common in the late
Bronze Age before almost completely disappearing in
the Iron Age. Towards the end of the latter period they
were again found to be in common usage before reach-
ing the height of their popularity during the Persian
Period.4

Comb

The comb is made of bone and is 14.2 cm long. It has
opposing rows of teeth, one fine the other thick,’ both
of which are framed by two vertical bars. These bars are
fixed on to a rectangular panel with pegs embedded in
lateral holes. On each side of the panel, a reclining
winged sphinx is illustrated with its body and paws bare-
ly outlined. The animal wings are subdivided in three
sections like those found on later Phoenician examples.®
Its tail is raised. Inherited from the Bronze Age egypto-
oriental iconography, the Sphinx became one of the
most commonly used motifs in Phoenician art. On one
side it has a bearded face, an exceptional feature only
paralleled in Persian-Age Phoenician art.” The rectan-
gular panel is decorated with undulating lines similar

to examples found in Palestine (Megiddo), in Assyria
(Nimrud) and Iran (Ziwiyeh and Susa).®

Ivory combs and boxes are usually associated with an-
cient Egypt and Syria and then later with Phoenicia and
the Hellenistic world. In Palestine, the earliest exam-
ples came from Beth Yerah (Early Bronze III, 2550-2250
B.C.). The origins of ivory hair combs are very ancient
dating back to Pre-dynastic Egypt. Their popularity,
spreading very slowly northwards, is believed to have
reached Canaan only in the Early Bronze Age III. There
are eight examples at Megiddo (Palestine). Fashioned in
the Late Mycenaean style they were probably imported
from Cyprus where around 1200 B.C. it is believed there
were workshops specialised in ivory.”

Ivory seems to have been extremely popular in the Le-
vant, Assyria, Urartu and Northern Iran during the
Assyrian primacy until the Persian epoch when it went
into an astonishing decline and was replaced like, our
example, by bone.1°

Pendant
The gold pendant is 3 cm long and was the central fea-

ture of a gold-bead necklace. It depicts the head of a
gorgon, known for their magical and protective powers.
A lion’s mask convention was adopted in the mid-se-
venth century and used for Greek gorgons. The ears
were human-like but the bearded mane, lolling tongue,
tusks, gaping jaws and wrinkled nose all remained cha-
racteristic until the head was thoroughly humanised in
the fifth century.!! The gorgon’s hair evenly rounded

in the front with snail-shell curls is a common hairstyle
on Greek masculine figures at the end of the 6th centu-
ry and the beginning of the 5th century B.C.12 Cypriot
engravers 3 continued to use this hairstyle until the end
of the 5th century B.C.14 The tiara bridging the front
uniform curls and the rearward hairstyle was also copied
from Greek statues. The leaf-shaped eyes are slightly
oblique. The eye-brow is formed by a well proportioned
arch that meets the ridge of the nose. The gorgon is
wearing a flower-shaped earring!® also similar to those
found on archaic Greek statues.

Scarab featuring a Goddess and Worshipper Under a
Winged Sun Disc !¢
Amethyst (3,4 x 2,7 cm)

Female Worshipper
The standing figure, with both arms raised (open palms)

in a gesture of benediction or salute is facing a goddess
seated on a “sphinx throne.”!? Her hair hangs down her
back. Her long robe, decorated in a cross motif has am-
ple folded sleeves.

Seated Goddess
The head is covered with a knobble-edged veil. She is

wearing a mural crown and is dressed in the same man-
ner as the female worshipper.!8 She is lifting her left
hand forward with the palm open as in a blessing. In
her right hand she holds a sceptre topped by a sun disc
which is itself surmounted by an inverted crescent. Her
feet are resting on a thymiaterion!” dais. Behind, is a star
with seven rays and a disc inside of a crescent. A dou-
ble-edged border underlines the lower side of the scarab.

Sphinx-shaped thrones, typical of Levantine iconogra-
phy were, as of 1250-1150 B.C. occupied by bearded
gods. As of the 5th century B.C. a change occurs and
female goddesses, coifed in the Egyptian manner 20 were
in turn pictured on these thrones (a series of representa-
tions depicts the sphinx throne as the seat of the god-
dess Ashtart). The Sidon seal falls into this later series
but differs in that the illustration of the mural crown on
the head of the seated goddess represents a change of
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Necklace with a pendant featuring the Greek Gorgone

hairstyle in the repertoire of the Levantine depicter.
This new coiffure which appears in Cyprus (Salamis)
from the 4th century B.C.2! onwards is generally seen
on the two goddesses Cybele?? and Tyche.?? The illus-
tration of a woman wearing a turreted crown symbolised
to the Greeks of the 4th century B.C. the divine protec-
tor of the town or even the city-state itself. The emer-
gence of the mural crown in sidonian iconography is a
new element borrowed from Greek art which probably
underlines the importance of the socio-political struc-
tures of the city of Sidon under Persian domination.2*

The sceptre held by the seated goddess is found on
West-Semitic seals representative of the group known
as the “royal iconography” type. These seals would have
been used if not directly by the sovereign himself then
certainly by high officials.?> The illustration of this scep-
tre held by the goddess sitting opposite a thymiaterion

in a ritualistic scene, just as her headdress, would imply
that the evolution in her portrayal was politically and
religiously symbolic.

If the mirror and comb, like our examples, illustrate the
importance attached to the various types of cosmetic
objects that began to appear in large numbers in the
Persian period, the pendant and the seal are representa-
tive of other changes in taste and technology in Phoe-
nicia from the 5th century B.C. onwards. Namely the
exposure to Greek influences and hence the appearance
of a new “greco-persian” style that acquired true Phoe-
nician identity from the 4th century B.C. and after,

principally in Phoenicia itself as well as in Cyprus.26

Detail of the Gorgone
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